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Abstract

Emperor Hirohito isacontroversia figurein the narrative
of World War 1. Depictions of hisrole asmonarch have ranged
from the deified leader of a militaristic nation to atragically
powerless figurehead. My research examines depictions of
Emperor Hirohito in Japan today through the multimedia and
multi purpose modes of museum exhibits. The three Japanese
war-rel ated museums examined were selected for their variance
in management and educational purpose. This paper aims to
investigate the variety of ways in which Japanese war-related
museums utilize or omit Emperor Hirohito and how the
emperor’sportrayal contributesto the agendaof each museum.

Rationale & Objectives
Emperor Hirohito and Japan at War

In order to analyze Emperor Hirohito’s complex image, we
must first try to understand the political and socia situation
leading up to and during his rule. The situation may be traced
back at least asfar asthe Meiji Restoration (1869), which took
place in the name of the emperor, and the formation of Japan
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into a constitutional monarchy. The meaning of the term
“congtitutional monarchy” was not without ambiguity, but it
essentially granted the Japanese emperor freedom of
governance within the bounds of the constitution. The Meiji
constitution, issued in 1889, ascribed the emperor a number of
vague qualitiesand rights, among which were hissituationin an
eternal lineof emperors(Article 1); sovereignty through divinity
andinviolability, which placed theemperor abovethelaw (Article
3); and command of the army and navy (Article 11).

These qualities—particularly the emperor’s divinity and
military role—would later be enforced by the Imperial Rescript
on Education and Imperial Rescript on Soldiers, both of which
emphasized service to one'sfamily and nation through service
to (and, aswasincreasingly emphasized, death for) the emperor.*
The Rescript on Education became compulsory materia for
schoolsand wasread to studentsin assemblies acrossthe nation
onaregular basis, usually with the accompaniment of aportrait
of the emperor in Western military attire, to which studentsand
teacherswererequired to bow.? Under thissame pretext, military
drills became a part of school curriculum.?

The pervasiveness of the idea of emperor worship,
particularly in association with patriotic death, can be seenin
many firsthand accounts of the war. It is perhaps particularly
telling inthe journals and letters written by members of shinpt
tokubetsu kogeki tai, more commonly known as kamikaze.
Ohnuki-Tierney haswritten avolumethat compilesthe contents
of fivesuchjournals,* and the Yushukan museum has on display
agreat deal of similar records, though their respective selection
criteriaaccount for great differencesin their content. Whether
or not the writers seemed to take the idea of death for the
emperor to heart, the recurrence of thistheme certainly speaks
to the prevalence of the ideology.

When the war came to an end, it was the charge of the
occupying forcesto determine the emperor’sfuture. Should he
be removed from the throne and tried as a war criminal, or
should he be allowed to remain? These questions were hotly
debated around the world during the monthsfollowing Japan’s
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surrender. It was the opinion of many that the emperor would
be invaluable in stahilizing Japan in the absence of its former
government. This idea proved effective when the emperor’s
radio announcement of the end of the war facilitated the initial
mission of the occupation.® The decision was eventually made
that the emperor would maintain his throne under the new
congtitution. With this decision came anecessary image change.
From a divine general, Emperor Hirohito's public image was
transformed to one of apeaceful, and slightly more humanized,
monarch. The image promulgated worldwide of the emperor’s
role in Japanese aggression was that, although personally
adverse to war, the emperor was no more than a figurehead
who had granted validity to, but had no power over government
and no say in decision-making processes.®

The decision to maintain Emperor Hirohito by no means
put an end to the debate over hiswar cul pability. The questions
of exactly how much power the emperor held and whether he
could have used his power to prevent the war remain to be
answered. The scholarship conducted on the question to date
is of awide range, depicting the emperor as everything from a
powerlessfigurehead to adiabolical war criminal. Scholarshave
examined journals and other firsthand accounts to construct a
picture of Emperor Hirohito’s personal motivationsand concerns.
They have aso looked at the emperor’s position within the
government, attempting to better understand the constraintsthat
the system placed on him.

A limited number of scholars have maintained that Emperor
Hirohito held great responsibility for thewar. An early example
is David Bergamini, writing in Japan's Imperial Conspiracy
(1971).” Asthetitleimplies, Bergamini proposed that the passive
image of the emperor promulgated by General Douglas
MacArthur and the occupation government was nothing more
than a cover-up, that in fact Emperor Hirohito had been the
instigator of Japanese aggression and should be held solely
responsiblefor the war. Hisbook was criticized on the grounds
of thin evidence, anonymous sources, and poor translations of
Japanese primary sources. The idea, however, was not put to
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rest. The most recent example written in this vein is Herbert
Bix’s Hirohito and the Making of Modern Japan (2000).°
Considerably more widely researched than Bergamini’s work
(as evidenced by his endnotes, though he provides no
bibliographica information), Bix givesawide-ranging description
of the wartime government, including constraints put upon the
emperor’s decision-making powers, while also attempting to
paint avivid picture of the emperor’s character asanindividual .
He ultimately argues that Emperor Hirohito's main concern
was with preserving kokutai (in this case, the imperial line),
and that his efforts to do so contributed greatly to Japan’'s
aggressiveness. Like Bergamini, Bix highlights the post war
necessity of General MacArthur and the Truman
administration’s efforts to paint a picture of the emperor that
would facilitate the goals of the occupation, and that thisimage
acted effectively asacover-up of the emperor’sactua wartime
behavior.** While Bix’s book was criticized for its subjectivity,
it hasbeen widely read outside of scholarly circles, and received
aPulitzer Prizein 2001.

Other scholars havetaken an opposing position. Much early
scholarship and bibliographical work on Hirohito following the
war was in the vein of the helpless figurehead image of
MacArthur’s time. Robert Butow’s Japan’s Decision to
Surrender (1961) was an ambitious analysis of the structure
of Japan’swartime government, within which the emperor was
unableto play asubstantial role, though his personal inclination
was toward peace.™ Leonard Mosley’s Hirohito, Emperor of
Japan (1966), though criticized for the absence of political
analysis such as Butow had undertaken, similarly claimed that
Emperor Hirohito was a proponent of peace, focusing largely
on the emperor’ s upbringing and education to paint a picture of
him as the unfortunate victim of a turbulent time in history.*?
David Anson Titus's Palace and Poalitics in Prewar Japan
(2977) focused on the emperor, but did so by continuing in
Butow’svein of political, rather that persona, analysis, examining
specificaly theimperid ingtitution and itspositionin government.
While, like Bergamini, he found that in fact the emperor was
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much more involved in matters of state than earlier scholars
had reported, he ultimately concluded that the system so severely
limited the emperor’s power that it was unreasonable to hold
him accountable.®®

Later scholarship hastended to depart somewhat from the
strict binaries of earlier years. This may be attributed to the
gradual release of primary sources, giving more insight into
prewar and wartime decision-making, such as General Honjo's
diary, trandated by Mikiso Hane in a volume that included a
number of essayson Honjo and Emperor Hirohito and published
in 1982.%* In addition, such events as the death of the emperor
in 1989 and the fiftieth anniversary of the end of the war in
1995 have made the last decades a period of re-evaluation and
have seen, in addition to Bix’swork, anumber of other critical
evaluations of the emperor’swar responsibility. Steven Large,
in his book Emperor Hirohito and Showa Japan: A Political
Biography (1992), proposes that Emperor Hirohito was
concerned with adherence to his position as a constitutional
monarch, particularly in so far as “a constitutional monarch
should always abide by and not interfere with the decisions
reached by his government.”*® For Large, the emperor’s goa
was to facilitate the workings of the government, rather than
command them. Peter Wetzler’s Hirohito and War: Imperial
Tradition and Military Decision Making in Prewar Japan
(1998) a so attemptsto explain the emperor’sthinking through
examining the imperia institution.’® He hypothesizes that the
emperor’s primary motivation was to protect kokutai, an idea
that Bix would later borrow in hiswork. He agreeswith Large
that Hirohito’s role as a constitutional monarch, while not
excluding him from mattersof state, did limit hisability to oppose
the decisionsof hisgovernment, pointing out, asdid the emperor
himself, that to do so may have resulted in a coup. Wetzler
concludes that the emperor in fact shares partial responsibility
for the war.

Museums and National Narrative
Asevidenced by the scholarly debate outlined above, while
thetopic of Emperor Hirohito’swar culpability issensitive, itis
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by no means dead, nor isit likely to die out as long as Japan’s
imperial line continues. The question seems likely to go
unanswered, and for thisreason it was not within my ambitions
to answer it in my research. Rather, it was my intention to gain
a greater understanding of the wide variety of narratives
regarding World War 11, and theway that they attempt to answer,
or evade answering, the questions of Emperor Hirohito’'s war
responsibility.

| approached thisgoal by visiting three Japanese museums
representing the history of the war. Museums, like books and
documentaries, are one source of information that people have
exposure to and that play arole in the creation of the viewer’s
conception of history. Museums collect avariety of mediathat
areintended specifically to distribute information to the public
in general, rather than to one specific demographic of people.
They aim to be interesting and informative, while also easy to
comprehend. The language used is often simple enough for
young people to understand. This quality of accessibility to al
ages, combined with the use of visual aids and interactive
elements, as well as trand ations of some or al of the exhibits
into other languages truly makes museums sources of
information that are accessible to a great variety of people of
different ages, occupations, and even nationalities.

However, isthe purpose of amuseum purely educational ?
Some, in fact, have argued the exact opposite. To quote Texas
Representative Sam Johnson on the controversy over the Enola
Gay display at the Smithsonian National Air and Space Museum,
“It’snot ateaching ingtitution. It'samuseum, plain and simple,
adisplay.” Geoffrey White uses this quote to open his article
0N Museums as spaces that combine educational and memorial
functions.r” White examines the Enola Gay case'® alongside
the USS Arizona Memorial for parallels in controversy over
the content presented to visitors. One expects a museum to be
a place to collect new and unfamiliar information, while a
memorial assumes that visitors are aready familiar with the
narrative that the nation supports. He points out that, while the
namesof thetwo ingtitutionsindicate that onefunctionsprimarily
asamuseumand the other primarily asamemorial, in practice
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both institutions serve in both capacities. In both cases,
controversy arose when content from outside of the institute’'s
narrative (especially the national narrative) was proposed or
introduced, as* professionalized historical practicesintroduced
new representations competing with the narrative I-voice.”*°
Ultimately, a multifaceted, academic presentation of history
often comes secondary to adherence to a museum’s function
as acommemoration of one specific historical narrative.

Ashighly visible, intentionally accessible sourcesof historical
narrative available to the public, museums and their contents
commonly come under scrutiny and criticism. The Enola Gay
controversy at the National Air and Space Museum isafamous
American example, and Whiteisnot the only scholar to address
these issues. Such controversies aurround museums in Japan
aswell. Conservative Japanese museums have tended to justify
World War 1l as self-defense,® while the existence of many
left-wing “peace museums’ is a testament to the existence of
a public desiring Japan’s wrongdoings to also be presented.
Modifications to the exhibits at Hiroshima Peace Memorial
Museum are one exampl e of the results of these public concerns.
The addition of multiple new exhibitsinthe 1990stook placein
response to public requests that the museum present a more
complete story of the war, and not only the suffering endured
by those residing in Hiroshima at the time of the bombing.

In Japan, peace museums (particularly those concerned
with exposing atrocities committed by Japan in Asia for the
purpose of providing context to Japan’s subsequent suffering)
in particular have come under attack from right-wing groups.
Laura Hein and Akiko Takenaka described the controversy
over Peace Osaka, which was criticized heavily by members
of the Liberal Demacratic Party and other conservative groups,
including later the Group to Correct the Biased Exhibits of War-
Related Material (Sensoshiryono henkotenji o tadasu kai).#
Peace Osaka, aswell as other similar museums whose veracity
has been challenged, have tended to make concessionsto their
challengers. For example, Peace Osaka changed some of its
explanations of graphic photographs, and agreed to fly the
hinomaru flag outside the building.??
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Thesearejust afew examplesof controversy over museum
exhibits related to war. Each museum examined in the course
of this research is a part of this ongoing debate, and some of
theissuesintroduced in both American and Japanese examples
arerelevant to thetopic of thispaper. Ultimately, each museum’s
narrative is determined both by its goals and, to some degree,
by the social or political pressure under which it isplaced. As
related to thisresearch, depictions of Emperor Hirohito in each
museum may reveal not only what the museum wishes to say
about the emperor himself, but also what the museum’s overall
goals are, as well as its reactions to external pressure.

M ethodology

My research took me to the Hiroshima Peace Memorial
Museum, the Kyoto Museum for World Peace at Ritsumeikan
University, and Yushukan at Yasukuni Shrinein Tokyo. Each of
thesemuseumsaimstoinformitsvisitorsof Pacific War history,
and while each strives for historical accuracy, each also has a
different mission and presents different perspectives on the
war. | spent an average of five six-hour days at each of these
museums over the course of three weeks. This alowed me
sufficient timeto spend one day getting afeel for each museum
by viewing it initsentirety. This step involved marking a map
with thelocations of information relevant to Emperor Hirohito
or theimperial system. Whilethis processfacilitated later note
taking, it also gave me an opportunity to observe what overall
message the museum tries to impart to its visitors.

Once | had determined relevant locations, the second step
was to return and record the text and layout of relevant areas.
Taking photographs of panelsand imageswasthe most efficient
method in terms of time. However, because neither of the last
two museums allowed photography inside, this was the stage
that consumed the most time. Relevant panels were any that
mentioned Emperor Hirohito or the imperial system. When
possible, | took note of both Japanese and English language
translations. | made notes on layout, observing use of
photographs or other visual aids, and the location of the noted
panels within the overal layout of the museum. In addition,
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both the Hiroshima Peace Memorial Museum and the Kyoto
Museum for World Peace provide Japanese and English audio
guidesto supplement theinformation in the exhibitsthemselves.
In the case of the Kyoto museum, | made exact transcriptions
of therelevant portions of these audio guidesaswell. (Refer to
the appendix for examples of notes and transcribed texts.)
In collecting and assimilating this data, | approached each
museum with anumber of questions:
8§ How often is Emperor Hirohito mentioned? How
important is he to the museum’s overall narrative?
§ IsEmperor Hirohito presented asan individual, and if
so, what kind of person is he said to have been?
8§ How isthe emperor depicted in relation to other
members of government?
§ IsEmperor Hirohito linked to past emperors or to
nationalistic myth?
§ Istheissue of Emperor Hirohito’'swar responsibility
approached directly?
8§ How does word choice contribute to the image of
Emperor Hirohito?
8§ Overdl, how doestheinclusion or exclusion of the
emperor contribute to the narrative of the museum?

Results & Data Analysis
Hiroshima Peace Memorial Museum

The HiroshimaPeace Memorial Museumisalarge building
located at the southern end of Heiwakinen Park in central
Hiroshima. This municipal museum was established in 1955,
and continues to draw visitors of a great variety of ages and
nationalities. Itsgoal is*“to communicateto the people of every
country the truth of the damage caused by the bombing of
Hiroshima and to contribute to nuclear weapon abolition and
eternal world peace, which are the heart of Hiroshima.”%

The museum itself isdivided into three large sections. The
Main Building displaysanimpressivecollection of artifactsfrom
the demolished city, accompanied by information and stories
that attempt to communicate what conditions were like on the
ground following thebombing. Thefirst floor of the East Building,
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which was added later to provide context for the exhibit
mentioned above,? introduces the history of Hiroshima city
before 1945, as well as the United States' decision-making
processthat led up to the bombing. The second and third floors
detail the history of nuclear arms development, the state of
nuclear proliferation today, and the movement toward nuclear
arms abolition. In addition, there are temporary exhibit halls
located in the basement: one reserved for films, onefor art and
stories contributed by survivors, and onerotating exhibit hall.

Mention of theemperor in thismuseum isextremely limited.
Heisfirst mentioned in the section on thefirst floor of the East
Building that deal swith the United States decision-making that
led up to the bombing of Hiroshima. Specifically, this section
contains two panels, as well as a copy of Secretary of War
Henry Stimson’s journal, regarding the Potsdam Declaration.
“The Declaration contained no provision guaranteeing
continuation of the emperor system, which was known to be
key to obtaining surrender,” explains one panel. Similarly,
Stimson’s journal reflects the tensions among members of the
United Statesgovernment regarding provisionsinthe Declaration
for the preservation of the emperor system. While Stimson,
and others with knowledge of Japan, felt that preserving the
emperor system would ease the transition into occupational
government, ultimately it was fear of domestic criticism that
caused this section to be removed from the Potsdam
Declaration.

The section regarding the United States is done in great
detail, meticulously mentioning the namesand positions of each
individual involved in the decision-making process. In this
context, it is interesting to note that decisions made by the
Japanese government at thistime are all but ignored, both here
and throughout the museum. Very few names of individual
politicians or military leaders are mentioned, and contextual
content regarding Japan at war islargely limited to eventswithin
thelimitsof Hiroshima City. Not only Emperor Hirohito, but the
Japanese political situation in general is largely omitted. The
effect of thisomission is not only that the museum avoids the
sensitive topic of the emperor’srolein thewar, but also failsto
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look at Japan’s wartime decision-making critically, while
implicating the United States. Even the narrative of the Potsdam
Declaration, by itsfocus on the fact that the United States had
knowledge of the importance of the emperor system but chose
toignoreit, failsto point out that the Japanese played arolein
the Declaration’sinitial rejection. Itisthe United States’ concern
for domestic criticism, and not Japan’s choice to hold out for
better terms, that isimplicated in the fateful continuation of the
war.

The omission of any discussion of the emperor becomes
more confusing in the next section of the narrative, the only
other instancein which the emperor ismentioned. Atomic bombs
have been dropped on Hiroshima and Nagasaki, and Japan has
signed the Potsdam Declaration. The panel reads simply, “The
following day, the emperor spoke on the radio announcing to
the Japanese people that Japan had surrendered. The long war
was over.” Without prior knowledge of Japan, and of World
War Il in particular, ascrutinizing visitor might find this passage
confusing. The emperor—who has been mentioned very
infrequently in the museum so far—is the one who ultimately
brings the war to an end. Again, decision-making on the
Japanese sideisunmentioned. Theemperor istheonly individual
to whom the end of the war is attributed. However, the passage
is certainly not accusatory.

From the limited information presented by the Hiroshima
Peace Memorial Museum regarding Emperor Hirohito, it might
be unfair to attempt to construct an image of the emperor.
However, conclusions can be drawn about the role that the
emperor playsin Hiroshima swar narrative, exemplified asmuch
by his absence as by the instances of his mention. That is,
given that the goals of this museum are to communicate the
story of the bombing of Hiroshima to contribute to nuclear
abalition and world peace, what purpose does the emperor’s
absence serve?

The Hiroshima museum’s main concern is with what
occurred within the precincts of its own city, a fact reflected
both in the museum’s mission statement and initsexhibits. The
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origina exhibitinthe Main Building, which depictsin detail the
effects of the bomb on Hiroshima, remains the most thorough
and powerful section of the museum, overshadowing the
supplementary “context” exhibits in the East Building. The
exclusion of almost any information regarding Japan’s actions
during thewar isjustified through thisnarrow focus. Extending
the museum’s content to include anything beyond Hiroshima's
borders would open up the museum to criticism for ignoring
many of the controversial issues of thewar, including Japanese
war atrocities, which might detract from the impact of the
graphic exhibits. In this Hiroshima-centered narrative, Emperor
Hirohito has no place. Whether or not the Japanese emperor
had decision-making powers is not within the scope of this
museum, which does not discuss the Japanese at war abroad
at al. This being said, however, it seems unbalanced that this
Hiroshima-centered story includes great detail on the United
States decision to drop the bomb. The emperor isused in this
section to expose internal conflicts in the United States. The
validity of a system that puts the continuation of the emperor
system above the lives of its citizens is not discussed; rather,
the narrative points to the failure of certain members of the
United States government to recognize the importance of the
emperor as the cause that eventually leads to the dropping of
the atomic bomb on Hiroshima.

Kyoto Museum for World Peace

The Kyoto Museum for World Peaceis|ocated next to the
Ritsumeikan University campus in northern Kyoto. Its
establishment in 1992 is just one example of Ritsumeikan’s
ongoing dedication to anti-war sentiment, borne of the
university’s extensive military involvement in World War 1.
Professor Anzai Ikuro, the museum’s director, states, “The
fundamental principle of the peace museum isto face the past
faithfully. We must face the past sincerely and admit what
actually happened in history. We feel that the Japanese
government is not facing the past faithfully and (as a result)
there are many controversial problems between Japan and
Korea and China.”® Overall, the museum’s goal seems to be
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to expose the atrocities caused by war around the world,
beginning with acritical admission of Japan’s conduct oversesas,
conduct in particular many other historical narrativesare afraid
to touch.

Thefirst section of the museum dealscritically with Japan's
military activities overseas, leading up to and during World War
I1, and al'so includes a large section on Japanese citizens who
criticized their nation and strove for peace. Additional exhibits
have continued to be added since 2005, and the museum’s
content now deal swith conflictsaround theworld, and a so has
space upstairsfor rotating exhibits. This paper will focuslargely
on the first section of the museum.

Unlikethe HiroshimaPeace Memorial Museum, the Kyoto
Museum for World Peace uses the emperor extensively as a
key player in its narrative. After an animated video about a
Japanese boy growing up to be deployed to the warfront and
killed, the first line of the first panel in the museum, labeled
“Soldiersand the Armed Forces,” reads, “ The modern Japanese
military forces were deemed to belong to the Emperor, not to
the people, and soldiers’ human rights were severely
suppressed.” In this first section of the museum, the panels
continuefrom thisinitial assertion to explain the power granted
to the emperor through the Maiji constitution and through
imperial rescripts. Young men were conscripted into the army
at age 20, where their education under the Imperial Rescript to
the Army and Navy taught them that the emperor was their
supreme commander, and that they were to regard any order
from a senior officer as an order from the emperor. Emphasis
on themental power of thearmy meant that suppliesand modern
weaponry were ignored, resulting in anumber of deathsin the
ranks.”® All of these compromises were made possible, the
Kyoto museum explains, by the system that put the nation before
the rights of its people.

The emperor’s power is depicted as almost limitless.
Another panel states, “By the Japanese Imperial Constitution,
promulgated in 1889, the emperor held an absoluteright called
‘Imperial Supreme Authority.” The Constitutional Legislature
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was only ableto limit the emperor’srightsby asmall amount.”
His power was widespread—the museum details the
promulgation of the Imperial Rescript on Education to schools,
where children began exposure to Japan’s emperor-centered
ideology at a young age. These same children were forced to
bow before the small shrine containing a photograph of the
emperor, aclaimillustrated by aphotograph of arow of children
inuniform, bent at thewaist, their headsinclined to an object in
the background.

Thisversion of theimperia power story differsconsiderably
from the version publicly accepted from MacArthur’s time
onward, which depicts the emperor as a powerless puppet. It
even goes further than scholars like Titus and Wetzler in their
guestioning of the puppet image. The emperor of the Kyoto
museum was a powerful figure indeed, backed by afavorable
constitution framed by an ancient myth, aided by a widely
distributed state military ideol ogy, and completely in control of
thelivesof hissubjects. Furthermore, the Kyoto museum rarely
mentions politiciansor military leaders, the other individualsin
positions of power at thetime, to whom museum visitors might
be ableto allocate some of the blamefor the atrocities presented
later in the museum. “ Japan’s army was the emperor’s army,”
the museum states, and proceeds to expose some of the most
controversial and horrible events of the war, all of which took
place at the hands of Japan’s military government. While the
museum does not directly implicate the emperor in any of the
atrocities, it aso doeslittleto assuage the ideathat the emperor,
as the supreme commander of the military, was responsible.

However, does the Kyoto Museum for World Peace really
succeed in depicting the emperor to be at fault? It isimportant
to note that what this museum is criticizing is not the emperor
asan individual, but the imperial system. Emperor Hirohito is
never mentioned by name, and is instead referred to as “the
emperor”; only by looking at the dates of events can visitors
distinguish between Emperor Hirohito and his predecessors.
Furthermore, while the museum points out the great power
granted to the emperor through the constitution, he is never
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depicted as an individual who hasvolition or makes decisions.
Not once is he depicted as taking any action. When decisions
take place, they are by the military government, which is
empowered not by the emperor as an individual, but by the
imperial system itself. Even the audio guide explains that the
ultimate decision to continue thewar even after most of Japan’s
major cities had burned to the ground was “for the purpose of
maintaining kokutai.” 2” According to this museum, it was
Japan’s imperial system that ultimately was responsible for
military expansion and overseas atrocities.

The Kyoto museum, however, does not entirely sidestep
questioning Emperor Hirohito’swar responsibility. It doessoin
a panel with the heading “ Some Japanese war criminals were
not tried because it did not meet the intentions of the United
States.” Alongside Japanese experiments with biological and
chemical warfare overlooked by the occupation, the panel reads,
“In order to make the occupation easier for the United States
and other nations, the emperor was excluded from the list of
war criminals.” The panel does not elaborate further, allowing
the visitor to make up his or her mind on the issue. However,
given the extremely anti-imperial sentiment of this museum,
visitors without prior biases would be hard pressed to defend
the emperor based on the museum’s story aone.

While Emperor Hirohito isnever mentioned by name, heis,
inaway, acrucia figure in the overall narrative presented by
the Kyoto Museum for World Peace. The museum depicts an
imperial system that grants inviolable power to its leader, in
fact even to the image of its leader. The individual behind the
title of emperor in thisnarrative is absent almost compl etely—
the one person who, according to the Japanese constitution,
should have been able to put an end to the cruelty and war
perpetrated by the Japanese military. It is through this system
that the gross breaches of universal human rights, which are
the focus of this museum, were able to take place. The
emperor’sroleinthisnarrativeisto provide afocusfor blame,
and hisserviceinthiscapacity doesnot seem entirely inaccurate.

The museum'’s neglect to investigate or even mention the
possibility of internal constrictionson the emperor’s power not
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explicitly mentioned in the constitution callsinto question the
overall accuracy of the museum. However, this omission
certainly helpsto simplify the narrative of the oft-ignored social
injustices that the museum aims to face. Fair treatment of the
Japanese government or theimperial systemisnot the concern
of this museum; rather, it aims to explain, as Professor Anzai
Ikuro put it, “both what we experienced in the war as well as
the experiences of the Asian people at that time.” Rather than
explaining Emperor Hirohito's, or any other leader’s, individual
role in the war, this museum’s primary function is to describe
the experience of war from the ground. The all-powerful
emperor described by this museum is an image that dates to
this time. Its inclusion seems meant to leave visitors with the
same feeling that Japanese citizens might have felt: powerless,
compromised, and perhaps even resistant.

Yushukan

Yushukan islocated just next to Yasukuni Shrinein Tokyo.
Though officially the two are not directly connected, their
proximity and the fact that the museum ismost easily accessed
through the shrine gates make them appear as two parts of the
same entity. The museum was established in 1882, not long
after the establishment of the shrinein 1869. The museum itself
ismaintained by the shrine, and callsitself one of Japan’s ol dest
war museums. The dedication on thewebsite states, “ Yushukan
is a museum to inherit sincerity and records of enshrined
divinities of Yasukuni Shrine by displaying their historically
important wills and relics.” The divinities mentioned in this
explanation are war heroes, men and women “who dedicated
their preciouslivesfor their loving motherland, hometowns and
families.”?® Yushukan, like the shrine next door, sometimes
comes under criticism for its portrayal of Japanese history, its
nationalistic bent, and its glorification of war. On these counts,
itiscertainly of adifferent ilk than the museumsin Kyoto and
Hiroshima.

After walking through an impressive entryway displaying
military machinery, visitorshead upstairsand into apair of rooms
displaying “thehistory of the Japanesewarrior.” Thefirst room
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is minimally filled, with afew glass panels displaying poetry
and symbols of warrior spirit, patriotism, and the Japanese
nation. Theroom directly behind thisgivesatimeline of famous
Japanese wars and overseas expansion, notably beginning with
Emperor Jimmu (711-585 BC), ostensibly the first emperor of
Japan.*°

The ensuing narrative, though focused on the military
aspectsof Japanesehistory, isin away centered onthenarrative
of the imperia line. Emperors throughout history, including
Jmmu, Komei (1846-1867), and Meiji (1867-1912) are depicted
primarily aswise leaders with agreat deal of concern for their
subjects—aqualities that are reflected in their poetry, which is
quoted calligraphically on panelsthroughout the museum. The
presence of the emperors throughout the museum adds a
somber—it would not beinaccurateto say “religious’—toneto
what is otherwise atale of battles won and lost.

Theinclusion of, and even the centrality of imperial history
in the Yushukan narrative of Japanese warsis not coincidental .
Yushukanis, infact, aparticularly visibleretelling of well-known
Japanese nationalist history. In this tale, the emperor’s family
lineisof the samelineage of deitiesthat created Japan, anditis
through the power of these deities that the emperor is able to
rule. Inthisway, the purported unbroken line of emperorsfrom
ancient days up to the present is the very essence of the
Japanese nation. Although in fact the imperial household has
held various amounts of power throughout Japan’slong history,
Yushukan's narrative clearly comesto ahigh point at the Meiji
Restoration, when the emperor’s power isrestored. The use of
the term “restoration of imperial rule of old” implies a return
not only of the emperor’s power, but of the correct order of
things.

Thisuse of imperia narrative is extremely valuable to the
museum’s overall goal, historical representation of Japan’'s
military history, in away that supplements the deification of
war heroes at the neighboring shrine. War heroes are those
who died in service of their nation, a concept which cannot
exist without the simultaneous existence of a unified nation to
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die for. Of course, the concept of Japan as a unified nation
beginswith the end of the Warring States period (mid-fifteenth
century to early seventeenth century), and evolved into
something close to its current state as late as the Meiji period
(1868-1912). In spite of this, the Yushukan narrative goes back
to a time before recorded history, and certainly before the
unification of Japan into one nation.

What unifiesthis extremely long history of Japan into one
cohesive narrative is the imperial line. From a Japanese
mythological perspective, the unbroken line of emperors has
existed from the beginning. Yushukan introduces legendary
military leadersa ongside the emperorsof old, and their mission
is depicted to be more or less one and the same—to ensure the
prosperity of their homeland and, by association, the imperia
system.

Againgt thisbackdrop, Yushukan presentsalong and detail-
oriented narrative of Japan’'s military history after the Meiji
restoration. The exhibits are resplendent with maps and
diagrams, heavily supported by photographs and personal
effects of the war heroes enshrined at Yasukuni Shrine. The
museum'’s function as a glorified repository for such objectsis
clear; meanwhile, Japanese internal politics are largely
unmentioned in this section of the museum.

Before proceeding to narratives of Japan’sinvolvement in
World War 11 specifically, where Emperor Hirohito appearsfor
the first time, there is one more room in the museum that is
notable for the purposes of this study. This is the Special
Exhibition Room, reserved for exhibits related to the imperial
family. Visitors entering from the long side of a rectangular
room are immediately faced with portraits of Emperors Meiji,
Taisho, and Showa (Hirshito). Two glass display cases along
the sides of the room contain photographs, documents, and
personal effects such as swords and military uniforms. The
Special Exhibition room stands out, particularly asit seemsan
obvious bresk from the chronological order imposed ontherest
of the museum—itseffect issomething likeanintermissionina
long documentary. The uniquenessand importance of thisexhibit
isfurther emphasized by its position in the museum, in the rear
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center of a rectangular building. The plague at the entrance
notesthat thisisthe most honored position for the exhibit to be
placed—the same position that the sacred object would occupy
in ashrine. The building itself, then, is organized as a shrine,
surrounded by a number of deities, the greatest of which is
located in the sacred center.

Yushukan’'s organization, unlike that of the two museums
discussed earlier in this paper, islargely chronological. For this
reason, Emperor Hirohito himself does not appear until near
theend of the historical narrative, which drawsto aclose shortly
after theconclusion of World War I1. Hisrolebeginsinatimeline
laid out across the wall of multiple rooms, which outlines
negotiations between Japan and the United States between
September and December of 1941, the time between initial
Hull Note negotiations and Japan’s declaration of war against
theAllies. Among terse entriesreflecting Japan’swish for peace
and the unwillingness of the Americans to negotiate, the notes
on the imperial conferences are something of a break. One
reads:

At an Imperial Conference, the decision is madeto go
to war with the United States unless an agreement has
been reached by late October. Emperor Showa
requests that every effort be made to reach a peaceful
settlement after reciting the poem by Emperor Meiji:

Across the four seas
All are brothers.
In such a world
Why do the waves rage,
The winds roar?

Subsequent entries depict the emperor in a similar fashion,
cautioning hisofficials*not to bebound to decisions,” to choose
peace over war if possible.

The tale, asit istold here, is tragic. The Japanese nation,
under the caring and moderate guidance of the emperor, began
expansion into Asia“to ensure the stability of East Asiaand to
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contributeto world peace,” declaresan Imperial Rescript dated
December 8, 1941. Hostilities in China were due to China's
“failure to comprehend the true intentions’ of the Japanese
Empire, and were only exacerbated by support from the United
Statesand Britain. Under economic and political pressurefrom
the war mongering Allies, Japan was |eft with no choice but to
go to war.

This timeline is followed by another detailed account of
battleswon and lost, which drawsto aclose as Japan’s prospects
take aturn for the worse and Japanese forces begin to retreat.
In spite of the efforts of “ pro-Japanese experts’” Henry Stimson
and Joseph Grew the Potsdam Declaration is issued without
any assurance that Japan’s imperial system (kokutai) would
be preserved. The Japanese government chooses to wait until
areply isreceived from the Soviet Union regarding mediation
in negotiation of surrender terms, but amistranslation leads to
the bombing of Hiroshima and Nagasaki.

Here follow two long accounts of Imperial Conferences
regarding the Potsdam Declaration, which took place on August
9 and 14, respectively. Emperor Hirohito is the focal point of
these two reports. In both instances, government officials are
unable to decide whether or not the terms of surrender should
be accepted. Their anxiety is over the lack of any assurance of
the preservation of kokutai. In both instances, the officials ask
Emperor Hirohito for seidan.® On the first occasion, in ashort
guote, the emperor expresses hiswish that the innocent people
of Japan should be spared, and that the war should come to an
end, but the second conference is even more climactic. The
emperor isgiven along quote, in which he expresses el oquently
hiswish that his people should be saved, at risk of hisown life.
The emperor’ words end “amidst bitter sobbings of al those
present at the conference.” Subsequently an Imperial Rescript
isissued to announce the end of the war. The panel adjacent to
this one contains a poem written by the emperor regarding the
August 14 Rescript:

Saddened by the loss
Of the precious lives
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Of so many of my people
| ended the war.
It mattered not what became of me.

Following the emperor’ sradio announcement of surrender, the
Japanese nation sadly but obediently lays down its arms,
impressing even the occupation forces with their compliance
with the emperor’s wishes. The narrative finishes with the
January 1 Rescript (in which the emperor renounces his
divinity—Yushukan claimsthat the emperor’ strueintention was
to declareareturnto the principleslaid down by Emperor Meiji
and to bolster the spirit of his people) and the emperor’s
subsequent travel s across Japan, which * cheered and reassured
Japanese people, and reminded the occupation authorities that
the Emperor and his people were one and inseparable.”

Overall, the image of the emperor that we draw from this
museum is very different from those given in Kyoto and
Hiroshima. Emperor Hirohitoisdescribed asanindividual with
adigtinct personality andindividual concerns. Hisprimary worry
isthewell-being of hispeople. Inthisway, hispersonality does
not differ greatly from that of the other great emperors who
came before him. Infact, while heisan individual, hisreignis
still linked to the great imperial myth, both implicitly through the
inclusion of theimperial line narrative throughout the museum
and explicitly through his purported referencesto Emperor Meiji.
He appearsgreatly respected, both by members of the Japanese
government and by the Japanese people, of whom no better
example can be given than the hundreds of photographs of
young menwho lost their livesinthewar. Ultimately herepays
their sacrifice by hiswillingnessto sacrifice hisown lifefor the
safety of his people.

Emperors throughout the museum, and Emperor Hirohito
specifically, are shown to have agreat deal of power to decide
the fate of the Japanese government. How, then, does the
Yushukan narrative explain the emperor’s exclusion from the
list of thosetried for war crimesin the Tokyo Trials? There are
two factorsthat contributeto hisinnocence. Thefirst isEmperor
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Hirohito’s continual dedication, according to the records
presented, to the quest for peace, as mentioned above. The
second, however, is this museum’s justification of Japan’'s
motivation in going to war. Yushukan's war narrative grestly
downplays the severity of the effects that the Japanese
occupation had on Asian countries, emphasizing instead Japan’s
intent to free Asiafrom colonial rule by Western countries and
bring peacetoitsneighbors. It claimsthat Asian nations' failure
to comprehend Japan’s peaceful intentions, combined the
determination of the United States and Britain to foil Japan’s
plan, wasresponsible for Japan’sinvolvement in World War 11.
This strain of logic leaves not only the emperor innocent, but
also suggeststhat other war criminals (including the seven Class
A war criminalsenshrined at Yasukuni, whose photographsare
displayed prominently in the museum) should be pardoned, as
their intentions were pure and their leadership concerned only
with peace.

Conclusion

Each of the three museums selected for investigation during
theterm of thisresearch hastaken aradically different approach
to its presentation of World War 11. The material in the
HiroshimaPeace Memorial Museum islimited in order to focus
on what happened in Hiroshima when the atomic bomb was
dropped. The Kyoto Museum for World Peace, in an almost
penitent tone, harshly criticizes the decisions and conduct of
the Japanese military in order to highlight social injustices, which
its curators feel have been largely ignored by the Japanese.
Yushukan's primary goal is to showcase the personal effects
of the deified war dead, and goesto great lengthsto glorify the
Japanese nation and its military history in order to do so.

To these ends, all three museums give preference to some
events, whiledownplaying or completely excluding others. The
manner in which Emperor Hirohito is described (or excluded)
in the narrative of each museum is certainly not exempt from
this pattern. On the contrary, we have seen that presentations
of Emperor Hirohito are indicative of the museum’s intended
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narrative as awhole. Hiroshimais able to exclude him almost
entirely, due to its focus on events within the city, though an
exception is made both for the emperor and for the museum’s
regiond limitation in the section dealing with the United States.
Kyoto does not distinguish between Emperor Hirohito and the
imperial system, but heavily criticizes the latter and uses it as
the focal point for the anger that visitors are sure to feel after
viewing exhibits that expose the social injustice of war. By
contrast, at Yushukan theimperial systemisthethread that ties
together the narrative of glorified, patriotic wars. Emperor
Hirohito, while depicted asonein along lineof nobleleaders, is
without adoubt one of the most important—he saved hisnation
and his people by ending Japan’s most destructive war ever,
and his dedication to his peopl e continued.

Not only are these depictions of the emperor telling of each
museum’s overall message, but they also give an idea of the
great range of approaches to the issue of Emperor Hirohito.
Whilethe Hiroshimamuseum pragmatically avoidsthisfigure,
Kyoto and Yushukan seem to take opposite stances, with the
former blatantly critical, the latter bordering on worship.

However, are the two truly directly opposed? It is notable
that the Kyoto museum criticizes the system, but not the
individual. Had it chosen to be critical of Emperor Hirohito as
anindividual it would not have been a onein theworld of World
War |1 discourse, but instead it avoidsany mention of individual
emperors at al. It is possible that this is a reflection of the
pressure put on liberal peace museums of this type by
conservative groups. However, it also seems possible that a
lack of direct criticism of Hirohito in any of the museums
indicates something el se. Whether thisisareflection of positive
public opinion of Emperor Hirohito himself, or of ataboo on
direct attacks is a topic for further research.

Bibliography

Benson, John, and Takao Matsumura. Japan, 1868-1945: From
I solation to Occupation. Harlow, England: Longman, 2001.

Bergamini, David. Japan'sImperial Conspiracy. New York: Morrow,
1971

AS ANetwork Exchange



Presentations of Emperor Hirohito in
Japanese War-Related Museums 157

Bix, Herbert P. Hirohito and the Making of Moder n Japan. New York:
HarperCollins Publishers, 2000.

Bix, Herbert P. “ The Showa Emperor’s‘ Monologue’ and the Problem
of War Responsihility.” Journal of Japanese Sudies, 18 (2): 295-
363.

Brands, Hal. “Who Saved the Emperor?’ Pacific Historical Review,
75(2): 271-305.

Buruma, lan, and Emiko Ohnuki-Tierney. “Kamikaze, Cherry Blossoms,
and Nationalists: The Militarization of Aesthetics in Japanese
History.” The New York Review of Books, 49 (18): 24.

Butow, Robert J. C. Japan’s Decision to Surrender. Stanford: Stanford
University Press, 1954.

Corner, E. J. H. “HisMagjesty Emperor Hirohito of Japan, K. G 29 April
1901-7 January 1989,” Biographical Memoirs of Fellows of the
Royal Society, 36: 242-272.

Fujitani, Takashi. “Electronic Pageantry and Japan’s ‘ Symbolic
Emperor’,” The Journal of Asian Sudies, 51 (4): 824-850.

Gordon, Andrew. A Modern History of Japan: From Tokugawa Times
tothe Present. New York: Oxford University Press, 2003.

Hein, Laura, and Akiko Takenaka. “ Exhibiting World War I1 in Japan
and the United States since 1995,” Pacific Historical Review, 76
(1): 61-94.

Honjo, Shigeru, and Mikiso Hane. Emperor Hirohito and His Chief
Aide-de-Camp: The Honjo Diary, 1933-36. Tokyo: University of
Tokyo Press, 1982.

Jeans, Roger B. “Victimsor Victimizers? Museums, Textbooksand the
War Debate in Contemporary Japan,” The Journal of Military
History, 69: 149-95.

Konishi, Masatoshi. “The Museum and Japanese Studies,” Current
Anthropology, 28 (4): S96-S101.

Large, Stephen S. Emperor Hirohito and Showa Japan: A Palitical
Biography. London: Routledge, 1992.

Mosley, Leonard. Hirohito, Emperor of Japan. Englewood Cliffs,
N.J.: Prentice-Hall, 1966.

Nakamura, Masanori. The Japanese Monarchy: Ambassador Joseph
Grew and the Making of the “ Symbol Emperor System,” 1931-
1991. Armonk, N.Y.: M.E. Sharpe, 1992.

Nelson, John. “Social Memory as Ritual Practice: Commemorating
Spiritsof the Military Dead at Yasukuni Shinto Shrine,” Journal of
Asian Sudies, 62 (2): 443-467.

\ol. XVIII, No. 2, Spring 2011



158 For Our Sudents

Ohnuki-Tierney, Emiko. “The Emperor of Japan as Deity (Kami),”
Ethnology, 30 (3): 199-215.

Ohnuki-Tierney, Emiko. Kamikaze Diaries: Reflections of Japanese
Sudent Soldiers. Chicago: University of Chicago Press, 2007.
Seltz, Danidl, “Remembering the War and the Atomic Bombs: New
Museums, New Approaches,” Radical History Review, 75: 72-

108.

Sheldon, Charles D. “ Japanese Aggression and the Emperor, 1931-
1941, from Contemporary Diaries,” Modern Asian Studies, 10 (1):
1-40.

Sheldon, CharlesD. * Scapegoat or Instigator of Japanese Aggression?
Inoue Kiyoshi’s Case against the Emperor,” Modern Asian Sudies,
12(1): 1-35.

Takeda, Kiyoko. The Dual-Image of the Japanese Emperor. New York:
New York University Press, 1988.

Tibesar, L.H. “Hirohito: Man, Emperor, Divinity,” The Review of
Palitics, 7 (4): 496-504.

Titus, David Anson. Palace and Politics in Prewar Japan. New
York: ColumbiaUniversity Press, 1974.

Titus, David A. “The Making of the ‘Symbol Emperor System’ in
Postwar Japan,” Modern Asian Sudies, 14 (4): 529-578.

Tomosuke, Kasuya, and Inoue Kiyoshi. “ Review of Sengo Nippon no
Rekishi (History of Postwar Japan),” Monumenta Nipponica, 22
(4):509-510.

Webb, Herschel. “Review of Japan’s Imperial Conspiracy,” Pacific
Historical Review, 42 (1): 124-125.

Wetzler, Peter Michael. Hirohito and War: Imperial Tradition and
Military Decision Making in Prewar Japan. Honolulu: University
of Hawai’i Press, 1998.

White, Geoffrey M. “Museum/Memorial/Shrine: National Narrative
in National Spaces,” Museum Anthropology, 21(1): 8-27.

AS ANetwork Exchange



Presentations of Emperor Hirohito in
Japanese War-Related Museums 159

Appendix |-Examplesof Notesfrom Hir oshima PeaceMemorial
Museum

Image 1. Layout sketch, Hiroshima MuseumMuMuseum
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Image 2: Henry Simson's Diary
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Appendix | l-Exampleof Notesfrom Kyoto Museum for World
Peace
Item 1: Example of panel, in English and Japanese

HEEF A

I HFOEFREBEROCEER TEIR, %
ENEERTH-F, ELOABIZTL I
EEhTvie, TREEFICR - THERE
=GR X, BEEEOiRA ke g
HEhi, ELowidERTh, BHE S
L L. HEREERFERFICEERIEES L
0., EHARHEERL SO, B
BTHHESETAZFLEZY. EFLAEY
L7, BT 2 E aEE Lo L & D RREg
HPEIEa,

Soldiersand theArmed For ces
After theMeiji Restoration in 1868, Japanese military forceswere
deemed to belong to the Emperor, not to the people, and soldiers
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human rights were severely suppressed. Even at the time of the so-
called “Fifteen-Year War” (1931-1945), emphasis was put on mental
rather than physical power; weapons were old-fashioned and
supplieswere poor. No attention was paid to the dignity of the soldiers
lives. Inevitably, these conditions resulted in increasing numbers of
deaths in the ranks.

In addition, Japanese military forces conducted indiscriminate
bombing and used poison gases and biological weapons against
countriessuch as China. Inwar zones, they killed and tortured soldiers
and civilians alike, their operations aimed at totally destroying areas
that put up resistance.

Item 2: Example of transcribed audio guide

BRRr B b s THED S TEVINEWS T TERHY T A,
EHOEACEEOIE, HEOESR I PR T a
F-THEERNTELES R TWET, ThAERT B D R38N
DERFILE > BITh TWE T, B RNERIIHSILRIIL
SR EBEE AR, BEESE RO E AENEIT 2R
FEZ AR, —BEREFAZICERET SR P ORBERITALAEL
T 2RE LTEHMEEIICRVE LE, P FEEED
RIIBICRD & L L FER TERE LA, RO
SEIGEE - B ILRTE RS il h R R EEE SRR TE .
HEE#EAL/ADIFEHESVESRT UE. 3. BiloiEe
FEEIMLE 7 0 0 ADEEIIBCHRENEST] T, 9 8 45870
FH- W E L, UL, $EBErh T ESEEOHE
FLi B ES A, BEECE A EECEHIC T S EERgEE
TANHOFEEET, VERCERLTIELRFEEITT L,
HAFEE DWW THREDEHFEE, EFHEROMELGETR O
EMEInTVEY., BEROESFEFCEELT. 19952
E—EEN BARCEMEES - ERMTE RS L. BHET S
FRELEZILBEHEINREAETLED,

Today the world no longer accepts the old saying “All’s fair in
war.” The Hague Convention of 1907, establishing the laws and
customs of war on land, and the Geneva Convention of 1929, on the
treatment of prisoners of war, outlawed the use of poisonous
substances, the plunder of occupied territories, the killing or abuse of
prisoners of war, and other such acts, defining them as war crimes.
After World War 11, the definition of “war crime” was expanded, so
that the very act of starting a war of aggression was considered a
crime against peace, and the massacre of civilians was punishable as
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acrime against humanity. After World War 11, surviving Nazi |eaders
weretried for war crimesinthe Nuremberg Trias, whilethewar crimes
committed by Japanese military leaders were addressed in the Far
East International War Crimes Tribunal, which was held in Tokyo.
Tojo Hideki, the Japanese Prime Minister who ordered the attack on
Pear|l Harbor, and six other Japanese |eaders were sentenced to death
for ClassA war crimes. Of the 5700 Japanese accused of regular war
crimes, and tried as B and C Class war crimes tribunals, 984 were
executed. However, responsibility has not been settled for many other
war crimes committed by both sides. Unresolved issues concerning
the conduct of the Allied Forces include the indiscriminate bombing
of Japanese civilians, the dropping of the atomic bomb by American
forces, and theinternment of Japanesein Siberiaby Soviet forces. On
the Japanese side, they include the Emperor’s responsibility for the
war, the sexual enslavement of the so-called “comfort women,” and
theabduction of civiliansfor useasforced laborers. The public apology
and expression of remorse for the Japanese invasion and occupation
of Asiaby Japanese Prime Minister Murayamain 1995 was anotable
sign of progress in Japan’s acknowledgement of its responsibility.
Thissection of the exhibit includes photos of the Far East I nternational
War Crimes Tribunal and panels describing issues yet to be resolved,
including the crimes of Japan’sinfamous Unit 731, and compensation
for the so-called “comfort women” who were used for sexual slaves
for Japanese troops during the war. Displays in the glass cases also
cover the internment of Japanesein Siberia, after the end of the war,
and include items used by some of the Japanese held there.

Item 3: Photograph Notation
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Appendix |1 |-Examplesof Notesfrom Yushukan
Image 1: Timeline— Japan’s Quest for Avoiding a War”
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Image 2: Meiji Emperor’s Imperial Letter
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Appendix |V —Selected Photogr aphs

Image 1: Hiroshima Peace
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Image 2: Kyoto Museum for World Peace
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